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Through a form of reverse archaeology, the exhibition 
juxtaposes scientific protocols (stratigraphy, restoration, 
etc.) with the world of the construction site (excavation, 
demolition, signage, etc.) in order to blur temporal markers 
and explore the unstable boundary between construction 
and ruin. Our everyday materials thus become clues to a 
civilization observed from its own era, inviting us to view 
the present as a stratum in the making.
Like the geological phenomenon from which it takes its 
name, Discordance presents the territory as a palimpsest, 
highlighting how the past sometimes surfaces at the heart 
of the present. It thus places our material, cultural, and 
symbolic landscapes in a state of constant friction where 
temporalities shift and intermingle.
In this exhibition, Auréline Caltagirone navigates a back-
and-forth between what we retain and what we forget, 
what we discover and what we uncover.
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IL EN RESTE (STILL SOME LEFT)
Chicken bones, chewing gum, plastic cutlery
various sizes
2026

Presented as fragments of archaeological finds, chicken bones, 
plastic cutlery, and chewing gum are arranged in a layout that 
mimics a museum inventory. Some elements come together to 
form hybrid artifacts, blending organic matter with disposable 
objects, as if new features emerged.
The bones evoke those found in large numbers during the 
archaeological excavations at Loupian, which made it possible 
to reconstruct the feasting scenes that took place at the villa. 
Here, the installation reveals our own eating habits.
It draws on the scientific research of Sarah Gabbott and Jan 
Zalaziewitz (*) which shows that our future traces will consist 
mainly of plastic, concrete, and chicken bones.
Faced with these strange utensils, visitors are invited, upon 
entering the museum, to adopt the archaeologist’s perspective:
What are these objects? What were they used for? What 
human behaviors do they reveal? The work thus transforms the 
ordinary waste of our present into fragile clues to a civilization 
observed from its own hindsight.

(*) Discarded: How Technofossils Will Be Our Ultimate Legacy,  de Sarah 
Gabbott et Jan Zalaziewitz
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THEY DREW THEIR SHIPS
Laser-engraved cement fragment
24x36 cm
2025

On a fragment of concrete, an excavator appears as a 
laser-engraved drawing. The fragment, a symbol of ruin, 
bears a sharp, industrial figure that lends aesthetic value to 
contemporary vehicles.
The title echoes ancient petroglyphs depicting ships etched 
onto walls as anonymous marks of passage, symbols of 
travel and exploration. The excavator becomes the ship of 
our time, no longer a vehicle for sea crossings, but for land 
conquest.
The fragment seems to foreshadow what could constitute 
an allegorical imagery capable of giving rise, in the collective 
imagination, to narratives of the construction of new worlds.
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CADAVRES EXQUIS (EXQUISITE
CORPS)
Glass bottle, photosensitive resin
Variable dimensions
2025

These glass bottles, remnants of standardized, disposable 
production, appear to be both overgrown with and 
extended by organic growths. The material undergoes a 
transformation, evoking the shapes of ancient glassworks 
discovered in the Mediterranean basin. These objects 
resemble hybrid relics that, once discarded, would develop 
a second life. Their anachronistic appearance is highlighted 
by the contrast between their ancient references and 
their production, which required the use of modern 
technologies. The work questions our relationship to waste: 
what will remain of our industrial production, and how will 
the materiality of our era transform in the future? These 
sculptures seem to foreshadow a future where waste 
silently haunts the conscience of our consumerist society. 
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DOMESTIC AGGREGATES
Earthenware
25x25 cm
2024

This plate, adorned with blurred outlines of everyday objects, 
becomes a tangible vessel for accumulated memories. 
These assemblages, arranged in a disorderly chronology, 
crystallize the customs and moments of an evocative past. 
Like Daniel Spoerri’s *Tableaux-Pièges*, these objects seem 
frozen in time, like concretions of memory.  
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MAGIC WORLD
Reinforcing bars, plastic, foam, tarps, construction straps
250x60x50 cm
2026

Beneath a transparent tarp billowing in the breeze, a pile of 
colorful plastic objects—collected from recycling centers 
and thrift stores—forms a strange landscape. Stripped 
of their original purpose and destined for landfills, these 
objects have lost their identity. The work oscillates between 
illegal dumping and excavation, between trash and relics.
Its title, Magic World, refers to the amusement park in 
Hyères built on an abandoned landfill, gradually transformed 
into a hill that the artist discovered during a previous 
research residency. This site creates a tension between 
two opposing realities: the promise of leisure and carefree 
enjoyment atop a mass of waste that reveals our patterns 
of overconsumption.
Here, the tarp acts as a ghostly membrane that blurs the 
contours of the objects without completely concealing 
them. Like the waste we push away from our daily lives, 
they remain present while staying out of our field of vision. 
The accumulation of plastics evokes a model with colorful 
reliefs, the reverse side of which reveals deep-seated 
pollution.
In the strata of the Anthropocene, plastic will become one of 
the main markers of our era, offering future archaeologists 
a possible interpretation of our lifestyles. The work thus 
positions the public as witnesses already observing the 
remnants of their own time.
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MAXILLARY
Wood, foam, steel, raw clay
120x100x80 cm
2026

Construction site elements inspire this sculpture, which is 
partially covered by a thick crust of cracked earth. The 
steel object hovers between scrap metal and a carefully 
preserved archaeological find.
Designed to dig into the ground and extract its resources, 
the excavator head embodies the imagination of industrial 
development. Its function is reversed here, what was meant 
to penetrate the earth now seems absorbed by it. The tool 
of extraction becomes an object of burial, as if the ground 
were reclaiming what had long been taking it apart.
The protective foam reinforces this temporal back-and-
forth. A material used for transport and preservation, 
it suggests that this could be a specimen unearthed by 
archaeologists from an uncertain future. In this post-
Anthropocene landscape, the tools that shaped the 
modern world already appear as the fossils of our era, 
silent witnesses to a civilization that has, in turn, become 
the subject of archaeology.
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GIGOT BITUME 
(ASPHALT LEG OF LAMB)
Pla, electrical cable, asphalt, television screen
Variable dimensions
2025

In this installation, the nighttime construction site reveals 
an urban landscape being reshaped in the shadows. A video 
shows the hypnotic back-and-forth motion of a machine 
compacting the steaming asphalt. Above it, a sculpture of 
a leg of lamb coated in asphalt seems to float like a black 
relic.
The road appears as a palimpsest where layers of 
history overlap over time, bridging ancient legacies and 
contemporary infrastructure. In Loupian, this reflection 
resonates with the presence of the Via Domitia and the 
proximity of a high-speed rail project—two routes that 
generate political, territorial, and symbolic tensions.
The work echoes a tradition from 19th-century paving sites: 
that of cooking a leg of lamb in the still-hot asphalt, then 
sharing it among the workers at the end of the project. 
This collective gesture, now on the verge of disappearing, 
becomes here the starting point for a reflection on workers’ 
skills and the forms of camaraderie that accompany the 
building of the city.
Asphalt evokes both the layers of the urban landscape 
and ancient practices of body preservation, which involved 
preserving the deceased in a bituminous substance. The 
installation thus becomes an archive of a modern practice 
and highlights the cyclical nature of our urban spaces.
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GARDE FOUS (GUARDRAILS)
Reinforcing bars, construction scrap
Variable dimensions
2026

Reduced to their reinforced concrete framework—a 
material emblematic of contemporary construction—these 
structures echo the lines of ancient Doric columns. their 
openwork structure enclose construction debris that 
serves as evidence of the built environment’s past states.
The sculptures maintain a temporal ambiguity: they appear 
both unfinished and already in ruins. the composition 
formed by the structures suggests that all architecture 
is merely a transitory state, part of a continuous process 
of transformation. What we build always arises from what 
came before; forms succeed one another, unravel, and 
reassemble, ceaselessly shaping human-made landscapes.
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CONTREPOIDS
(COUNTERBALANCE)
Wood, asphalt, straps, concrete, aluminum, ballast bag
100x27x27 cm
2026

The silhouette of an ancient amphora, its surface entirely 
covered in bitumen, the object hovers between an 
unearthed relic and an artifact from a post-industrial future,. 
Seeming suspended between multiple time periods. Held in 
precarious balance by a construction strap, it appears just 
as much on the verge of falling as it does in the process of 
being extracted.
This substance recalls the pitch used since antiquity to 
waterproof the interior of amphorae. While this sticky layer 
is normally found inside the ceramics, the bitumen appears 
here on the outside, like an invasive material that has 
engulfed the container. This inversion echoes the asphalt 
that covers the surface of our roads and sometimes 
buries the traces of the worlds that came before. Beneath 
contemporary infrastructure thus lie strata of invisible 
histories.
Somewhere between a preserved object and a contaminated 
one, the work questions what our societies choose to reveal 
or to cover up. 
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TRAPDOORS
Concrete, tesserae made from fill stones
57x57x5 cm
2026

The creation of these two medallions draws inspiration 
from one of the earliest mosaic techniques used in the 1st 
and 2nd centuries. This involved floors on which rows of 
tesserae were arranged to form patterns in various types 
of mortar. Here, the mortar is made of cement, and the 
tesserae are crafted from construction debris.
The patterns depicted here are drawn from our 
contemporary environment. They reproduce the designs 
found on manhole covers in Loupian. Usually overlooked, 
these utilitarian objects become here the subject of artistic 
creation.
This connection highlights the permanence of certain needs 
across the centuries. The Romans were already building 
complex underground networks to organize communal life. 
Even today, the technical systems that structure our cities 
silently contribute to the daily functioning of our societies. 
By bringing these contemporary motifs into the language 
of ancient mosaics, the work reveals a form of continuity 
between past and present.
It also invites us to question our view of what constitutes 
our heritage and to observe our physical environment as a 
source of an archaeology of the everyday. 
Manhole covers, mundane elements of our urban landscape, 
become here the aesthetic markers of an era.
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And on the F.L.A.C.
Façade Locale d’Art Contemporain

The artwork will be on view from June 19 to September 
14, 2026 from public spaces. It is displayed on the façade 
of the o25rjj space, located at 25 Rue Jean Jaurès in 
downtown Loupian, art place and artist residency.
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OUTRE SOL
(ABOVE GROUND)
Digital printing on vinyl
165 x 250 cm
2026

This fluorescent sign was first drawn on the asphalt of 
a street. It belongs to the language of pre-construction 
sites, to those temporary markings intended for workers. 
For most passersby, these ground markings are walked 
over without being noticed, even though they serve as a 
harbinger. They foreshadow an upcoming transformation, 
a surface about to be turned upside down.
Photographed and then enlarged, the sign changes its 
status. Placed on the facade of the Espace o25rjj, the 
horizontality of the ground becomes the verticality of the 
wall, and the anonymous detail becomes a monumental 
image.
Its function as a sign seems to be misleading; the sign 
becomes an enigma. It evokes an ephemeral hieroglyph, a 
message whose importance we perceive without possessing 
its translation.
Thus, this language gains visibility and reinforces 
the presence of these often-invisible workers whose 
interventions nonetheless transform our urban landscapes.
The work can be viewed before or after the exhibition, 
in the center of the village, on the F.L.A.C. of the Espace 
o25rjj, visible from the public space.
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Auréline Caltagirone is a visual artist who currently lives 
and works in Occitanie (09).
Her practice explores everyday objects as archaeological 
traces of the present, revealing their modes of production 
and their influence on human behavior. By blending 
traditional craftsmanship with contemporary mediums, 
she creates speculative objects that juxtapose different 
temporalities to examine collective memory, our material 
environment, and the legacy our society will leave behind.

In recent years, the artist has participated in artist 
residencies in France and across Europe, developing her 
approach to ceramics (with the French Institute of Greece 
in Rhodes in 2024, with PAHLM in France in 2023, with 
Kahla Manufactory in Germany in 2018, and with Pousio in 
Portugal in 2021) and exploring new mediums of expression 
such as 3D printing (residency at La Palanquée, 2025) and 
programming (Useful Fiction residency program, 2022).
She has exhibited her work in French institutions such as 
the MAD in Bordeaux (2022) and the Palais de Tokyo in 
Paris (2016), as well as in ceramics museums: Museu da 
Olaria in Barcelos, Portugal (2021), Kahla Porzellan Museum 
in Germany (2018), the Musée de la Faïence in Desvres, 
France (2022). She has also had the opportunity to exhibit 
in galleries around the world, at the Galeria Theresa Seabra 
in Lisbon (2021), the Direktaurenhaus in Berlin (2019), and 
the Kara-Gallery in Kyoto (2016-2017)
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